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Me 6/23/76 HE 


Tower Theatre, Upper Darby, Pennsylvania 






Set 1: The Music Never Stopped, Sugaree, 
Mama Tried, Row Jimmy, Big River, High 
Time, Looks like Rain, Brown-Eyed 
Women, Lazy Lightnin’ > Supplication, 
Friend of the Devil, Promised Land 

Set 2: Samson and Delilah, Might As Well, 
Let It Grow > Drums > Let It Grow reprise 
> Cosmic Charlie, Saint Stephen > Not Fade 
Away > Saint Stephen reprise > Dancin’ in 
the Streets > The Wheel, Johnny B. Goode 











1. Source: AUD, Quality: A—, Length: 3:00 

Highlights: The Music Never Stopped, High Time, 
Lazy Lightnin’ > Supplication, Let It Grow, Cosmic 
Charlie, Saint Stephen, Not Fade Away, The Wheel 


This show, on Robert Hunter’s birthday, is one of the 
very best shows of the year, and it is a shame that the 
soundboard does not circulate. Where the night before 
was more exploratory, this night’s show is powerful, 
tightly constructed, and nearly flawless. It opens with 
Bobby telling his “Yellow Dog” story as they work to 
straighten out some problems onstage. Once things are 
fixed, the show kicks off with a smooth and silky “The 
Music Never Stopped,” a song Donna made sweeter 
during her time in the band with the dueling vocalists. 
“Sugaree” is bouncy, and it is clear the band is quickly 
hitting a groove. Jerry’s playing is superb during a 
quick-tempo “Big River,” and “High Time” is soulfully 
sung with Donna again lending support vocally. Both 
“Brown-Eyed Women” and “Lazy Lightnin’” > “Sup- 
plication” are well played, and Bobby and Phil lead the 
band through a different rhythm in the unusual jam dur- 
ing “Supplication.” 


L/C RR 108 
ORCHESTRA 








6/23/76, Tower Theatre 


The second set begins with a less fiery than usual 
“Samson and Delilah,” but the “Might As Well” that 
follows is spirited and infectious. The set really gets 
cooking, though, with a flawless and well-jammed “Let 
It Grow,” which explodes when it comes back out of 
drums and slows down into a funky and well-played 
“Cosmic Charlie.” The crowd is going berserk, but it is 
about to get even more frenzied. After a brief pause, the 
band begins a very hot jam that centers around the pair- 
ing of “Saint Stephen” and “Not Fade Away.” The 
whole band is in unison musically and vocally during 
the complex “Saint Stephen,” and they shred through a 
ripping version of “Not Fade Away.” The jam builds 
and builds in intensity before Jerry’s lead change signals 
the change back into the “Saint Stephen” reprise. The 
set then shifts from power to the space groove of 
“Dancin’ in the Streets” and an interstellar “The 
Wheel.” They return to the straight-ahead rock rhythm 
with a concluding “Johnny B. Goode,” and just like the 
nights before and after it at the Tower Theatre, they end 
with no encore—this show hardly needs one. With the 
exception of the final show the following month at the 


Orpheum, this is the best-jammed show of the year! 
ANDY LEMIEUX 








Re 6/24/76 H 


Tower Theatre, Upper Darby, Pennsylvania 






Set 1: Cold Rain and Snow, Big River, 
Friend of the Devil, Cassidy, It Must Have 
Been the Roses, Lazy Lightnin’ > Supplica- 
tion, Tennessee Jed, Looks like Rain, Scarlet 
Begonias, Promised Land 

Set 2: Help on the Way > Slipknot! > 
Franklin’s Tower, Samson and Delilah, 
Wharf Rat > Dancin’ in the Streets > Sugar 
Magnolia 












1. Source: FM-SBD (WMMR, Philadelphia), Qual- 
ity: B+, Length: 3:00 

2. Source: AUD, Quality: B, Length: 3:00 

Highlights: Lazy Lightnin’ > Supplication 


The ’76 spring/summer tour was a landmark if for no 
other reason than it introduced the wonderful concept of 
mail-order tickets that were available through the Grate- 
ful Dead’s own friendly ticket office. The interesting idea 
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of Tour Books was also 
tested in the spring of ’76, 
whereby one could score 
tickets to an entire tour in 
one fell (but expensive) 
swoop. The best I could 
do was scrape up enough 
dough to order two for each 
of the four nights at the 
Tower and seal my enve- 
lope with a hope for the 
best. My efforts were rewarded with a pair of floor seats 
for the first three shows but, unfortunately, nothing for 
the final night. As luck would have it, however, the fourth 
show, the subject of this review, was chosen for FM 
broadcast, so I actually felt fortunate. My amateur home- 
taping habit had recently taken root, and (I somehow 
convinced myself) I was elated by the idea of having an 
opportunity to capture an entire concert for future listen- 
ing pleasure. Not to mention an excellent excuse for invit- 
ing my girlfriend to my bedroom for a little party, even if 
my parents were downstairs in the kitchen! 

Well, the tape was rolling when Bob and Phil made 
the classic announcement: 
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TOWER THEATRE 


6/24/76, Tower Theatre 


Bob: Welcome to the Tower Theatre. The 
management would like to ask that you... 
refrain from smoking and cursing . . . expec- 
torating and biting. 


Phil (in demonic voice): All other forms of 
communication are permitted. 


“Cold Rain and Snow” starts things off, and it is imme- 
diately apparent that some of “IT” from the previous 
night—a great show—was carrying over. The band 
sounds tight and focused and the sound mix is fine 
straightaway. A real nice version of “Cold Rain” here 
with superb instrumental interplay among Jerry, Bobby, 
and Keith throughout. The vocals are sweet, too, with a 
particularly nice segment featuring Donna backing Jerry 
during the refrain. Next, “Big River” goes zero to sixty 
in a nanosecond, and after Bob introduces the story line, 
Jerry gives us a solo that simply rips. Another verse and 
Keith gets the solo spotlight: Yeah, Keith! Real nice! He 
could do that now and again, you’ll remember. But it’s 
during the final break that the sparks really start to 
fly with Bobby and Jerry weaving a furiously compli- 
cated tapestry of chords and melody. This one is a 
keeper. “Friend of the Devil” slows things down consid- 
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erably. This new arrange- 






eN ment seems contradictory 

B IDS with its gentle tempo yet 

iD r heavy bass and double- 
E orn d ; 

o i E rumming. Donna takes a 

ve large vocal part here and 

oS for the first time sounds a 


little obtrusive. As usual, 
focusing on the musical 
interactions prevents bore- 
dom from setting in. Bob 
opts for “Cassidy” next, a nice framework for some 
smooth rhythmic sailin’ overlaid with delicate lead pat- 
terns by Jerry. Unfortunately, sunspots or some such 
phenomenon seem to be wreaking slight havoc upon the 
broadcast at this point. Even so, this is a worthwhile lis- 
ten, although Donna once again takes some substantial 
licks. Jerry keeps the pace mellow with “It Must Have 
Been the Roses,” a soulful rendering with nice har- 
monies that provide the focal point. Then Bob brightens 
the mood by kicking into “Lazy Lightnin’.” Wow, the 
third time for this one in four nights, but who’s com- 
plaining? It’s an awesome song with that obtuse time 
sig, and the segue into “Supplication” is way out there! 
This version doesn’t disappoint, featuring that unlikely 
but irresistible blend of chunky funk and surrealism. 
“Tennessee Jed” comes next and hits right on the mark. 
The epitome of coordinated accents by Jerry, Bobby, and 
Keith, this song sees the three melody makers each play- 
ing runs and jabbing chords all in between one another. 
And after Charley Phogg kicks Jed’s dog, the way Jerry 
coaxes those harmonics to mimic the dog’s whimperin’ 
is simply hilarious. One can vividly picture that scrawny 
hound scufflin’ off, tail between legs, and Jerry, expres- 
sionless in the face of it all, wailin’ away. The break is 
really laid back, mellow and soulful with the three plus 
Phil now making things really interesting. The climax 
isn’t as powerful as it could be, however, and the tune 
is brought quickly to a close. Like “Tennessee Jed,” 
“Looks like Rain,” the next song in line, pretty much 
escaped any reworking during the band’s “retirement” 
and sounds quite the same as it did in ’73~’74 except for 
the addition of Mickey’s military-style drumming, 
which again seems a bit incongruous until the refrain, 
which is quite powerful overall and nicely accepts 
Mickey’s contribution. “Scarlet Begonias” is Jerry’s next 
choice, and right off it seems to have more stuffing than 
it did on Monday night. Yeah, they’re jamming all 
throughout this song tonight, Phil’s sliding bass and 
Keith’s tinkling tones framing Jerry’s guitar as if it were 
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